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INTRODUCTION

The project ORIENT-DIGITAL

• Project team research associates in Berlin, Munich, Gotha, and Leipzig 

• Data conversion from printed catalogues

• Data import from other applications and library systems

https://creativecommons.org/licenses/by/4.0/
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INTRODUCTION

The portal QALAMOS

• www.qalamos.net

• Launch date: 28 June, 2022

• Blog: https://od-portal.hypotheses.org/

• Twitter: @OD_portal

https://creativecommons.org/licenses/by/4.0/
https://od-portal.hypotheses.org/
https://twitter.com/OD_portal
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INTRODUCTION

Catalogues

https://creativecommons.org/licenses/by/4.0/
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THE QALAMOS PERSPECTIVE

Minimum requirements

• Number of folios

• Dimensions

• Number of lines

• Script style and characteristics

• Language

• Title

• Date

• Subject matter

• Content description

• Name of the author
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https://creativecommons.org/licenses/by/4.0/
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THE QALAMOS PERSPECTIVE

Authority control

https://creativecommons.org/licenses/by/4.0/
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AHLWARDT’S CATALOGUE OF THE BERLIN COLLECTION

• Wilhelm Ahlwardt (Greifswald, 1828-1909)

• Verzeichniss der arabischen Handschriften der 

Königlichen Bibliothek zu Berlin, 10 vols (1887-1899)

• 40 years of labour

• Groundwork for a literary history

https://creativecommons.org/licenses/by/4.0/
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AHLWARDT’S CATALOGUE OF THE BERLIN COLLECTION

1. Catalogue number and classmark

2. Number of folios; format; number of lines;

dimensions; condition; paper colour and type; 

binding

3. Title 

4. Author

5. Incipit

6. Description

7. Explicit

8. Script; date; name of scribe

https://creativecommons.org/licenses/by/4.0/
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FLEISCHER’S CATALOGUE OF THE DRESDEN COLLECTION

1. Catalogue number / classmark

2. Language

3. Number of folios; format

4. Script 

5. Content description

• Provenance >> introduction

https://creativecommons.org/licenses/by/4.0/
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WEISWEILER’S CATALOGUE OF THE TÜBINGEN COLLECTION

1. Catalogue number and classmark

2. Title, author, content description

3. Incipit

4. Explicit

5. Number of folios; format; number of lines;

catchwords

6. Manuscript notes

7. Script; date / description; paper

8. Provenance; old classmarks

https://creativecommons.org/licenses/by/4.0/
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CONCLUSIONS

QALAMOS AS CATALOGUE

• Uniform data format

• Consistent level of detail

• Multiple points of entrance:

 Browse a collection

 Search by subject

 Search by author, title, etc.

 Make new discoveries through linked data

 Bundling disparate catalogue data into one powerful research tool

Launch date:

https://creativecommons.org/licenses/by/4.0/

